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Introduction

This pack has been designed to suppar watching our production ofTwelfth Night.

Your feedback is most welcome, please email outreach@watermill.oog.c&ll me on 01635
570R7.

5 2 yidget that we offer worlkshops on most aspects of draraad visit schools to work with
students and teachers. For an education brochure, please visit the Outreach pages on our website,
or contact us.

We hope you find the pack useful.
Heidi Bird
OutreachDirector

Email:heidi@watemill.org.uk | Tel: 01635 570%
The Watermill Theatre

Bagnor, Newbury, Berks RG20 8AE
www.watermill.org.uk

www.watermill.org.uk/education packs
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William Shakespeare@ p amc mc

William Shakespeareag born in Stratford
upon-Avonto John Shakespeare, a glove
maker and wool merchant, and Elizabeth
Arden, the daughter of a wealthy farmer and
landowner. It is believed that he was
educated locally at King Edward VI Grammar
School.

During the 1550s there was a growing trend
for noblesto patronise travelling companies

6K2 62dAf R OAaAl {KI1Sa

perform at the Grammar School while on

tour: there are records of more than 30 visits
between 1568 and 1597. Shakespeare was
four years old when these records started and
his father is likely to have been responsible for
his first exposure to theatre. John
Shakespeare became a central figure in
Stratford-upon-Avon when he was appointed
as the town Bailiff. One of his responsibilities
was to license the performances of these
travelling companies by watching previevs
check they werappropriate for public

viewing. It is likely that William would have
attended these previews.

The next surviving record @ his marriage to
26 yearold Ame Hathaway at the age of 18 in
1582. Theidaughter, Susannah, was born 6
months after their wedding. Two years later,
Anne gave birth to twis, Judith and Hamnet,
but Hamnetdied at the age of 11.

Records of his movements are unclear in the
eight years following, but during this time he
left his family in Stratford to begin
establishing himself in the world of theatne

Londo® ¢ KS NBFaz2y TF2NJ (K

uncertain; but playwriting was not a

respected form of literature so authors chose
not to put their names to plays, antimay be
that Shakespeare was writing during this time
but without putting a name to his work. In
1592 his name reappears in a sour judgement
made by dramatist Robert Greene on his

RSIFIGKOSRE OFftAy3 KAY

0SIHdziAFTASR GAGK 2N TSI GKE
his lack of university education which made

him an impostor among the more qualified

playwrights of the time.

¢tKS vdzSSyQa aSyz vdzsSSy 9f A
travelling company, had been set up in 1583

andcaused aeclinein other playing

companies because irdught togethe the

O2dzy G NBE Qa .BSanRteyifwas O 2 N&
Ind&de NEQess tHRMBEH! iivith @ yhajal 2

reshuffle ofactors, forminga duopoly of the

[ 2NR ' RYAN}fQa aSy FyR (KS
/| KF YOSNIFAYyQa aSys GKS €I
Shakespeare became a member. The

/| K YOSNIIAYyQa aSy 6SNB (KS
companyat @Sy dzS A ANReLI & OF f f SF

Theatr&dn Shoreditch, and by August 1597
Shakespeare had become a sharehoidethe
business together with Richard Burbage and
others. This new role afforded him the second
largest house in Stratford New Place.

LY mMpddp ¢KS ¢KSIGNBQa S| 3
structure was dismantled and movedross

the River Thames to Southwaikhere it

became The Globe Theatre. The Globe

2LISYSR gAUK 2yS 2F {KIF{Sal
likelyHenryVor As You Like,land

{ KF1SaLISIFNBQa ¢2NjJa O2yilAy
success and profit to the theatre, enjoyed by

thousands. The Globe was one of only three

theatres granted the privilege of licensing its

26y LXleéa IyR GKS O2YLI}l yeéc
awarded them a pant from James |

following hisaccession to the throne in 1603,

wheni KS& 06SOFYS (y2s6y |a ¢K
$hie Sompahy2tapkion & ZHamekse of Xhe

Blackfriars, an indoor theatre that opened in

McMn GAGK y238KSNITAeF { KI | S
Tempest.

Twoyears later, Shakespeare returned to
Stratford, retiring from theatre to live out his
remaining years with his family in the comfort
WiNgWw Plztdauintil eddied MNLB16. The cause
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of his death is a mystery, bittseemshe tragedies, the plays reflected the concerns
drank away his last hours in tlmempany of and widespread social and cultural change in
his fellow writers Ben Jonson and Michael the period. Shakespeare played a key role in
Drayton. e vicar of Stratfordipon-Avon the rise of theatregoing in lizabethan and
noted in his diarghati KS& WK R I Y Sabidddan Englandnd as a resukhaped
meeting and it seems drank too hard for theatre and performance culture as we know
{KIFI1SaLISINBE RASR 2F | #®®&ENI 6 KSNBE O2y iGN} OGSRQ®
He was buried at Holy Trinityh@rch in
Stratford-on-Avon on April 25 1616. POPPY JERMAINE
Many peoplecon8 SNJ KAY (G KS ¢ 2 NSoukeesa
greatest playwrightbut he was also a skilled The Shakespearean Stage 198642by
poet and actor. In 1623 his works were Andrew Gurr
published asacollekt2 Y= 1y 26y I a SWakdésgear€SuNdy,d/olume 60: Theatres for
C 2 t AnZodg®hem are a number of pla Shakespearby J. R. Mulryne
regarded as the greatest works in the English The Oxford Shakespeare: Romeo and Juliet
language. From histories, to comedies, to Oxford World Classics

Production photos fronTwelfth Nightat The Watermill.

Top left: Viola (Rebecca Lee). Bottom left: Malvolio (Peter Duke), Aguecheek (Mike Slader), Toby
(LaurynRedding), Maria (Victoria Blunt).
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Elizabethan andlacobean
Theatre

Beth Flintoff takes a look at the theatrical world in which Shakespeare was writing.

do this was an actor who was also a
carpenter, called James Burbage. His two
sons, Richard and Cuthbert Burbage, took on
the family tradition affer he died. Theatre was

At the beginning of the Sixteenth Century,
Wi KSI (i NB& ordnary gedple i S R
enjoying plays about the Bible, performed by
actors who travelled across the country with
their props and costumes in a wagon. becoming extremely popular by now, but
Although the plays were enjoyed, travelling some important people were still very
WL F @SNEQ ¢6SNB ISy SNI f suspicibdsBflthé Bhidle thirg (iR€ligiausl Ben i
suspicionc they wereno beti SNJ (G K Iy W NiBs8tdast lays were so much more popular
'y R @ 3At&e timR &otkidg men than going to Church, described them as
always had a masterif a poor man did not Wo S aidft & Qlays yeke oftth hahnek & Q& t
have a master it meant he was, effectively, a or got into trouble for making commés that
beggar. Actors would have seemed were seen as subversive.rifihg in a negative
dangerously free of all masters. There was way about the monarchy in the time of Queen
even an Act of Parliame@ | f £ SR { KS UEliz&béth [foRIhidhes | was an extremely
GKS tdzyAaKYSyid 27F =+ 3| dahgeRdshihg to do and it was common for

artists to ge into trouble or performances be
But the perception of theatre was, gradually, shut down.
changing. Rich and powerful people were
beginning to enjoy the feeling of providing
entertainment to their friends, and plays were
a great way of doing this. fley were basically

The Burbage brothers were running a theatre
in London when they had an argument with
the authorities. In the end the argument got
showing off¢ when people visited, the host so bad that they took the whole theatre apart
could impress them by having a play in the middle of the night and caed it, piece
LISNF2NXSR® C2NJ SEI YLIX S by pledeyadross soyidyéto thelothed side of
household of servants included twelve the Thames. Once over the river, they were

trumpeters and a small group of actors who
were able to sing and dance as wadl

perform plays. This was a time of constant
rivalry over who should be King, and who was
the most influential. So professional actors,
hired by these rich and powerful men, were
paid to demonstrate to rivals just how
important their family was. It mudtave been
a bit of a relief for these actors to have some
support and a more stable way of earning a
living.

Up until now, most drama in Britain had been

safely outside the law of the London
authorities, and could carry on without their
permission. This theatre was the Globe,
where the most famous playight of them all
worked: William Shakespeare.

2S R2yQl 1y26 I ff
William Shakespeare, but we do know that he
was married to a woman called Ann Hathaway
who lived in Stratfordupon-Avon where he
grew up, and he had three childreHe spent
most of his time not with his wife but in
London, and he wrote at least 37 plays

K G

GK2dAK 6SQNB aidAtt y20 adz
courtyards in front of inns. But now, some of the plays that have been attributed

enterprising actors &gan to make theatre G2 KAY® {2YS aOKz2flFNAR I NBHCJ
buildings and to set up companies of fellow actually write any of the plys at all.

actors to perform in them. The first person to

performed in the open air, sometimes in



What makes Shakespeare and his work
different to that of other playwrights? As a
member of the acting company, Shakespeare
would have been writing specifically for his
fellow actorsg they were probably his friends.
He must have had great faiin their ability
because his plays are not written for one
starring actor with supporting cast, but for
lots of actors who could all understand
intense and complicated characterisation.

There would have been no women in the cast
¢ the female roles werall played by boys.
¢tKA&d RARYQl aSSy G2
slightest and he wrote plenty of great female
parts¢ so he must have thought the boys
were very good.

If he had written in an obvious way about the
politics of the time, he would have gimto
trouble, so he wrote about historical events or
fictional characters in such a way that the
audience could have easily guessed what he
was talking about.

They needed to make enough money at the
theatre, making it important that his plays

werepopd | NE a2
tragedies or comedies he wrote both.

And he mostly wrote his plays in verseot
rhyming poetry, but a sequence of lines with a
distinct rhythm, which helps the audience to
Ftt29 oKI GQa
layer of magic, a feeling afpecialnesto what
we are hearing. Like this, when Othello dies:

| kissed thee ere | killed thee: no way but this,
Killing myself, to die upon a kiss.
Othello[V.ii.3567]

These are some of the things that made the
plays of Shadspeare so remarkable. He
created characters that we can still
understand today, and he gave them things to
say that still, when we hear them now, can
seem astonishingly beautiful one moment,
hilarious the next. He created characters that
are warm, funnycomplicated, cruel,

romantic, obsessedyou name it, he wrote it

... For exampleRomeo and Julidtas really

020KSNJ { KI1SaLISIFNB Ay

o0SAy3 al
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changed the way we view romantic love today
¢ the idea of people performing extravagant
gestures, of sacrificing everything they have,
and even gling for their love, these ideas had
never been so clearly set down before, and
LINPOlFofeé& KIF@SyQi

Nowadays, Shakespeare is taught in schools
not just in England but all around the world,
andperformed in hundreds of different
languages. Many of the everyday words and
LIKNI aSa ¢S dzaS y263>
Yi2ySteQ ogSNBE Ay@Syid

There were, of course, other plays and

playwrights working at the same time as
Shakespeare. In faché playwright

Christopher Marlowe, who wrote plays such
asDoctor Faustuand Edward Il was much

better known at the time. Faustus is a scholar

who sells his soul to the devil in exchange for
having whatever he wants for twenty five

years. He saysthe féndza f Ay SY W2 | a
FIOS GKIFG € dzyOKSR |
he meets the beautiful Helen of Troy for the
first time. As the twenty five years comes to
an end, of course, he begins to regrés pact

KS 02 dzZ Ry Qand tBedatayiends Witk birS being tragically

carried away to hell.

Christopher Marlowe is thought to have been

a spy for Francis Walsingham, the head of
vdzS§Sy 9ftATIo0oSikKQa aSONB
AR fightyh R pub, IR thany sfisp&tthiatNiis

was actually a coveup for an assassination.

His roommate was the unfortunate

playwright Thomas Kyd, who was arrested

and tortured by the authorities for

information about Marlowe.

It was a dark time for these playwrights and
their plays reflected that darkness. Thomas
YER oNBGS
The Spanish Tragedyevenge Tragedies were
dramas in which a terrible injustice happens
at the start of the play, and the hero has to
get revenge. In these plays, violent and
frightening things happen to the characters
and the events are often prat gory. For

AAYyOSo

CI

l.:.l

i K2 dz

F
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0KS TFAddled WYwS@Sy

example¢ KS wS @Sy 3,$Nemast NI ISR &

Middleton, begins with the hero standing on
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stage holding the skull of his poisoned L2 LJdzf | Ny FTAf Ya fRIiBS, v dzSy 0 A
girlfriend. He revenges himself on the 2NJ a St Haksondagdymany horror

murderer, a Duke, by dressing up the skullina films are in the revenge style, first written

coat, putting poison on thelsdzf f Qa f A LJ&oker fbuy'HRindred years ago. Difficult,

pretending that she is a woman the Duke turbulent and dangerous times they may have
would like to kiss. The Duke does indeed kiss ~ been for actors and writers, tiu & Kl & RARYy Qi
the skull, and he dies. stop them from creating some extraordinary

works of art.
These stories seem extraordinarily gruesome
until you realise that similar stories are still
being written today and are extregly BETH FLINTOFF

Original WatermilCast ofTwelfth Night
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Production ofTwelfth Night
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In the early 1920s, we see a kingdom still We find ourselves in a tricky love triangle:
recovering from the World War One, Viola loves Orsino, Orsino loves Olivia,
lllyria. lllyria is ruled by the noble Duke and Olivia loves Cesario.
Orsino who we meet in his jazz clgdhe
Elephant. Surrounding himsetiith { So ad A I winbrother, ds mala i
musiciansOrsino pines for ta love of the a new friend on lllyria Antonia¢ who has
Lady Olivia. His messenger returns from protected and cared for him since the
fruitlesslywooing Olivia for him; reporting shipwreck. The pair spedak hushed
that Olivia cannot love him, that for the words at The Elephant argebastian
next seven years she will be mourning for explains the loss of his sister to Antonia.
her dead brother and will not entertain Antonia is an enemy of OrsinDespte
any proposals of marriage. the danger she is putting herself, ishe

makes the decision to folloBebastian as
Mearwhile, off the coast of lllyria there is he makes his way to the court of Orsino.
a shipwreck. Viola has been swept up on
the shore, as has, unbeknown to Viola, LY hfAGAlI Qad K2dzaSK2f R al f ¢
her twin brother Sebastian; each finds constantly trying to mitain control of
themselves on this strange island, and the residentsToby Belch and hdriend
thinks the other is dead. Andrew arecontinually stumbling into the

house drunk, staying up late and making a
Viola begins to explorthe idand. She raucous noise which Malvolio cannot
hopes to work for Olivia however lag abide. They take offencat this constant
that Olivia is refusing to amlit strangers control and decide to plot a practical joke
into her home Violadecides to disguise againstMalvolio. Maria forges a letter
herself as a man, take on the name of from Olivia addressd i 2 KSNJ W6 St 2 SRQ:
Cesario and work in the household of telling him that to earn her love he should
Duke Orsino. smile constantly, dress in yellow stockings

andargue with TobyMuch to Maria,
We meet the other people resideim t208 ! YRNBg |yR CSaisSQqQa F
htAOA L. Belicurkl& SiSToby Belch:; Malvolio finds the letter and, filled with
herfriend the foolish knight Sir Andrew dreams of nobilitthroughmarrying
Aguecheek who hopes to seek thandof Olivia, makes the correct assumption that
ht AGALFT alf@2tA23 (K Stisadd@ssddhaRim. Thid Idaishtb Q &
gentlewoman Maria, and Feste, the fool behavein such a way that Olivia believes
who has just returned after the war. him to be mad.

+A2f Y RAAIdAZAAEASR I a /S¥andid a0 dBperatglyihodedNdviiny 2 Q &
other musicians in The Elephant and very the love of Olivia, has observed the

quickly becomes a favourite of Orsino. attraction Olivia appears to haverf

Viola has also begun to fall in love with Cesario ands persuadedo challenge

Orsina In her disguis@s a manshefinds Cesario to a duel. Sir Toby seizes upon this
herself unable to pesue this love. Orsino idea thinking it could provide some

serds Cesario to deliver his love messages amusement and therefore does his best

to Olivia However, the plan does not go to encourage Andrew. When the duel

as hopedvhenOlivia falls for Cesario. commences botlCesaricand Andrew are

11



fearful. Antonig mistaking Cesaritor
Sebastiansteps in to protecCesaridout
is arrested by Orgi 2 Q a
takenawayAntonia beg<esaridor help.
Thisinstils inCesaricmewfound hope that
her brother might be alive.

During all this confusigrlivia meets
Sebastian and, thinking that he is Cesario,
asks him to marry heiSebastiamgoes

along with this and the two marry.

al f @2t A2Qa &adzll2asSR
him being lockeédwayto help him

recover. This provides much
entertainmentfor Maria, Toby and Feste.
The fool dresses up as a prigst{ A NJ

¢ 2 LJladdgrEtends to examine

Malvolio, concluding that he is definitely
AYalySeo 2 A0y Saaitfed
trio start to think better of their cruelty

2FFAOSNAE O
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to Olivia asking to be released.
la aKS Aa
In the final scene in this confused
kingdom Viola, disguised as Cesario, and
hNBAY2 @GA&aAG htADAlF QA
arrival, Olivia greets Cesario as her new
husband thinking him to be Sebastian
whom she has justmarie® h NEAY 2 Q&
at this is rapidly calmed when Sebastian
appears and the mistaken identity is
revealed; the twins are reunited. As Viola
Yis r&vgafed as a Womadrsin&rBalisés2
that he is in love with Viola and asks her
to marry him. As the couples are yaly
united attention turns to MalvolioThe
trick is revealed in full to Olivia drhe is
released from his jail, vowing revenge.

K 2 dz3

T dzN.

al ft @2t A2Qa RS&LI ANJ

Production photos fromTwelfth Nightat The Watermill

Left: Aguecheek (Mike Sladeand Sir Toby Belch (Lauryn Redding).
Right: Viola (Rebecca Lee) and Feste (Offue Okegbe)

12
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Orsino
Maria Malvolio Duke who rules over lllyria.
hE AGAL Q8 £ I ht AGAIl Qa a&aid .SSéII_JSNJ-US uz ¢
manipulates Malvolio does not approve of the in marriage.

raucous havoc Toby
Belch causes in the

and falls in love with Sir

Toby Belch. | Hoping to win hetove
house. oo
---------------- s |___"""I
In love? I Lady maid! : Steward oo Tt T
____________________ \ bmmm - m 1 Serves Orsinot
: incourt |
Lo
Sir Toby Belch . -
ht AGAL Q& O2 Olivia sA2E L W Sal

In mourning for the A young woman of
recent death of her nobility who is

father and brother. Falls

RNAY{SNE R2
conforming to the rules

2T hftADBAl Q& shipwrecked and gets

in love with Cesario, not washed up in lllyria and
ly26Ay3 AUQ separated from her twin
disguise, and eventually brother. Disguises
marries Sebastian. herself as Cesariot
assume a role in
hNEAY2Qa 02

htAGAL Qi quickly falls in love with
--------------- ! the Duke.
Sir Andrew Aguecheek
{ANI ¢208& .S
; Antonia rTTTTTT T I
friend who hopes to A R | Twins, each believe
woo Olivia. hys 2% Lite | the other is dead 1
6l yiSRé aKks ity )
the streets for fear of ' Marries \
being caught. She (I
rescues Sebastian from Sebastian
Feste the shipwreck. +A2fF0Oa {G6A
ht AGAIl Qa T2 washed up on the

back to the household shores of lllyria and
after much timeaway. | = [TTTTTTToosooos 1 rescued by Antonia.
Rescues from the |
1
1
1

13
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1920s and Twelfth nght

¢KA&d LINRPRdAzOGAZ2Y KI 0SSy asi GKS SIFNIe& mMdpHn
16" Century story?
Using music as a form oheertainmentis

The 1920s were often referred to as the at the very heart of this production of
Yw2l NAy3 ¢6SyiASaqQ 2 Niwélftk Sight'd attdrmusicaBstalorigy
North Amerca whilst in Europe, a with Musical DirectorNed RudkinsStow,
continent experiencing an economic have created a world in which characters
boom following World War |, you hear it are suddenly transported into a cabardit

being referredtoasi KS WD2ft RSy !lish&egusing the song and the setting
CoSYeNyIHESa F2f,f SaQ that theyMiefgedSexpress their true
GKAOK (NI YAfFGSa +a skl Vida dividgs NE@ctetglaho G KSa S

names point to one thing an era ttat us, Sir Toby transportssback to a time
was experiencing artistic, social and long forgot when perhaps she was a
cultural dynamism. cabaret star herself and Malvolio reveals

0KS o0A33Sad aSONBG 2F )
Thoughthe wartore the world apart, for

many industries it proved profitable Prohibition- the ban @ alcohol in the
Manufacturers who suppliedgoods for 1920sled to theemergenceof illicit

the war had prosperedAs a resultmany places that sold alcohol, often known as
peoplewho were investedn these Speakeasies. Thestarted out small but
industries were experiencing a new grew to expand into clubs thaeatured
wealthierlife. ConsequentlyJazz clubs musicians and dancert.is in this style of
and cocktail bars sprung up in cities, aclub, where peopleouldboth hide out

YdzaAO FyR fO02K2f Ay FTahdipary ® exfenedhdt the Hapia set.
lives-these methods of escapism were
embraced wholeheartedly by the younger Following the kst World War, the 1920s

generation. RARY QG 2dzald tSIFR G2 F GAYS
extravagancies but also a time of
Pazf | F NI KFa aSid ¢KS aljistmSriiIraimibd wara torn apart and
production of Twelfth Nightin the 1920s. the younger generation were left to look
With a company of vibrant younger after themselves and create a new world.
actors this total escapisnmasbeen Thistranslates extremely el into the
embraced. Gsiy’ 2 Qa 2 LJ8iffmusica f Aseftlgof Twelfth Night We learn in the
be the food of loveplay orgis just one opening scene that Olivia is mming the
example of how music is udas an loss of her father and brother and has
expression of emotionJazavas a new been leftto manage the household alone.
form of music in this period tune after After the Rrst World War many women
tune was being made and playedglar were left alone, having lost husbands or
musicians of the time include the likes of sons RacingTwelfth Nightin this setting
Louis Armstrong, Duke Ellington and Ella only serves to heighten the sudden loss

Fitzgerald. This music spread and started that Oliviais experiencing.
to manifest itself in music used by

marching bands and dance bands of the

day. It became the main form of popular

concert music in the early twentieth

century.

14
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Similarly, be first time we see Feste encourage him tdight with Cesario for
Maria comments on the fact he has been their own amusement. The white feather
absent from the house for so lorgn this was a symbol of cowardiakuring the
productionA {b&ea decided thaFeste war. h this productionFeste carries one
went to war andwas presumed to be with him, givingit to SirAndrewto
dead. encourage his fight witlCesario
The concept of courage is talked about a Illyria is a countryvhere confusion is rife,
lot in the play, most particularly in escapism through music and beauty much
reference to Sir Andrew who is forever desired and a fight to be at the top of the
making grand gesturdsefore backing pack a constant battle.

out. This leads Sir Toby and Feeki

OriginalCastoft K S 2 | (I TSvaIf NigHht Q
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The set is what we put onstage to helpaeate the world of the play. The set designer makes

a model box of the set to show the production department, director and actors what they
want the set to look like. The designer talks to the cast and produtd@m about the design

on the first day of rehearsals. There are many stages the designer goes through before they
get to this point.

Step 1. Research
The first step is to research the time periaddlocations of the piece. Often the designer

will create a scrap book of images, materials and textuheg thay inspire thie design.
Initial ideas are discussed with the director to raadure the fit with their overal vision.

Step 2. White Card

The White Card is an unpainted model of the set which is
sent to the production team who makes sure it fits the
space and the budget that is available.

A White Card example from a previous
Watermill production.

Step 3. Model Box

The designethen creates a model box. This is made on a 1:25 scale to give the creative
team a clear picture of the set. The productiomme uses the model for the builtg process,
ensuring that the final dereplicatesek O f @ (KS RS&AAIYSNDRaA 2NAIAYIf
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